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Obtaining the best materials and resources

• In print


• Electronically


• Online


• There is no “one size fits all” book for every situation


• The best teachers seek out a wide variety of materials from different 
publishers and sources



Sequencing

• Where and when do we supplement and implement new material in the 
existing pedagogical sequence of method books?

* adapted from Michael Allen
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Practice Sequence Based on the Sequencing Model

• Say or sing passage to be learned or reinforced (MR)


• Pizzicato only (MR+LH)


• Air Bow, Shadow Bow, Open String Bow (MR+RH)


• Play (MR+RH+LH)


• Repeat or reinforce or Loop back to fix issues



Materials for different levels

• Beginners - keeping them going during their first year


• Intermediate - expanding technique and musical understanding while keeping 
them excited and engaged


• Advanced - synthesis, putting it all together



Materials for different instruments

• Providing “non-melody” instruments with more exciting material


• Students use Noteflight to write out melodic material in the concert pieces


• Expanding the capabilities of cello and bass players



Motivation

• Bridging the “gaps” in traditional instruction 


• Introducing tunes from pop culture (“on the radio”)


• Diversity of Composers (female composers, ethnicity, etc.)


• Alternative/Eclectic styles (rock, pop, fiddle, jazz)


• Non-western music in the string classroom


• Chamber Music


• Solos



Solos and Etudes Correlated with Skills

!1

Crossing the Bridge: Correlating Solo and Etude Literature 

!

Essential Elements for Strings, Book One 
• Rhythms:  quarter, eighth, half, dotted half, and whole notes
• Keys: D, G & C Majors
Essential Elements� for Strings, Book Two
• Keys: C, G, D, A, F, & Bb Majors, plus g & d minors
• Rhythms: dotted notes, eighth notes/rests, sixteenth notes, syncopation, 6/8 meter, mixed meter,
��������cut time and triplets

• Shifting to and from harmonics
• Finger patterns for violins and violas
Essential Technique Ior Strings, �Book Three�
• Keys: C, G, D, A, F, Bb & Eb Majors, plus a, e, d, g, & c minors
• Positions:

1. Violin/viola: I, II, III, IV, V
2. Cello:  1/2, I ex, II, II ex, II 1/2, III, III ex, IV,
IV ex* 3.    Bass:  1/2, I, II, II 1/2, III, III 1/2, IV,
V, V 1/2*

*Other positions appear in scales and finger patterns as needed
Advanced Technique for Strings 
• Three octave major scales and arpeggios: C, G, D, A, E, B, F, Bb, Eb, Ab, & Db
• Three octave minor scales and arpeggios: a, e, b, f#, d, g, c, & f
• Positions:

1. Violin:  1/2, I, II, III, IV, V and VII
2. Viola:  1/2, I, II, III, IV and V
3. Cello:  1/2, I, I ex, II, II ex, II 1/2, III, III ex, III 1/2, IV, IV ex, V

4. Bass: 1/2, I, II, II 1/2, III, III 1/2, IV, V, V 1/2, VI

• Baroque, Classical, and Romantic musical styles

!

Book One and Book Two 
1. First Solo Pieces for Violin & Piano, book I, published by Schott, and includes 18 solo pieces.  Some are

familiar selections by Schubert, Brahms, and Beethoven.
2. Violin Music for Beginners, published by Editio Musica Budapest, includes familiar tunes by Purcell,

Brahms, Handel, and Mozart.  However, there are also several nice, but not so familiar selections.
3. Elementary Scales and Bowings by Harvey S. Whistler & Herman A. Hummel, published by Rubank,

contains major scales up to 3 sharps and 3 flats in various rhythms and bowings plus a page of chromatics.
There is a fingerboard graphic for each key.  This book is available for all four instruments.

4. Scales in First Position for Violin by Harvey S. Whistler, published by Rubank, includes minor keys and
more advanced rhythms, such as triplets, dotted notes, and 6/8 time.  Each major key also includes
“Articulated Scales and Chords” in which the same pitches are played, but with different bowings. The
fingerboard diagrams are good for the visual learner.

5. A New Tune A Day, by Sarah Pope, published by Music Sales, a popular method since the 1930s has been
updated to include a CD and DVD.

6. First Etude Album for Violin by Harvey S. Whistler and Herman Hummel, published by Rubank, may be
used as an introduction to etudes for young students. There are sixty-two short etudes in C, G, and D majors
using only half, eighth, quarter, and dotted half notes.

7. Concertino in G, Op. 11, by F. Küchler, published by Bosworth, uses eighth, quarter and half notes.

Books Two & Essential Technique for Strings (Book Three) 
1. First Solo Pieces for Violin & Piano, book II, published by Schott, and includes 18 solo pieces.  Some are

familiar selections by Schubert, Brahms, and Beethoven, Handel, Haydn and Corelli.

Summary of Skills Taught in most beginning method books l ike Essential Elements for Strings

Correlating Literature for Violin



Improvisation

• Freeing students from sheet music from day one


• Strategies to expand sheet music with improvisation quickly and easily (lead 
sheets, chord progressions, etc.)


• SoundTrap.com - A collaborative digital audio workstation on your web 
browser.  Great for creating tracks, loops, etc.


• Free and paid options.

http://SoundTrap.com






EEi Login





Reproducible

For official users of the Essential Elements Interactive website only.
All other use is strictly prohibited.

Copyright © by HAL LEONARD CORPORATION

BOWING STUDIES #3
Cello

1.  Count carefully.? ## 44 œ≥ œ≤ œ≥ œ≤ œ≥ œ≤ œ œ œ œ œ œ œ≥ œ≤ œ≥ œ≤ œ≥ œ≤ œ œ œ œ œ Œ
2.  Move the bow faster for eighth notes and slower for quarter notes? ## 44 œ≥ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ Œ
3.  Keep your bow parallel to the bridge.? ## 44 œ≥ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ Œ
4.  Is your bow hand shaped correctly?? ## 44 œ≥ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ Œ
5.  Follow the bowings carefully.? ## 44 œ≥ œ≤ œ≥ œ≤ œ≥ œ≤ œ œ œ œ Œ œ≥ œ≤ œ≥ œ≤ œ≥ œ≤ œ œ œ œ Œ
6.  Adjust the bow speed to match the rhythms.? ## 44 œ≥ œ≤ œ≥ œ≤ œ≥ œ≤ œ œ œ œ Œ œ≥ œ≤ œ≥ œ≤ œ≥ œ≤ œ œ œ œ Œ
7.  Are your fingers curved over the fingerboard?? ## 44 œ≥ œ≤ œ≥ œ≤ œ≥ œ≤ œ œ œ œ Œ œ≥ œ≤ œ≥ œ≤ œ≥ œ≤ œ œ œ œ Œ
8.  Be sure your bow hand is shaped correctly at all times.? ## 44 œ≥ œ≤ œ≥ œ≤ œ≥ œ≤ œ œ œ œ Œ œ≥ œ≤ œ≥ œ≤ œ≥ œ≤ œ œ œ œ Œ

Correlates with pages 20 and 21.



Reproducible

For official users of the Essential Elements Interactive website only.
All other use is strictly prohibited.

Copyright © by HAL LEONARD CORPORATION

SLURRING STUDIES #1
Viola

1.  Be sure to follow the slurring.

B ## 44 œ≥ œ œ œ ˙ ˙ œ≥ œ œ œ ˙ ˙ œ≥ œ œ≤ œ ≥̇ Ó
2.  Keep your bow moving as you slur the notes.

B ## 44 œ≥ œ œ œ ˙ ˙ œ≥ œ œ œ ˙ ˙ œ≥ œ œ≤ œ œ≥ œ ≤̇
3.  Be sure to play in tune.

B ## 44 œ≥ œ≤ œ œ œ≥ œ œ≤ œ œ≥ œ≤ œ œ œ≥ œ œ≤ œ œ≥ œ≤ œ œ œ≥ œ ≤̇
4.  Play the note A with the fourth finger as indicated.

B ## c œ≥ œ œ≤ œ œ≥ œ≤ œ œ œ≥ œ4 œ œ œ≥ œ4 œ œ œ≥4 œ œ œ œ≥ œ≤ ˙
5.  Stop your bow during the rests.

B ## c œ≥ œ œ œ œ œ œ Œ œ Œ œ≥ œ œ œ œ œ œ Œ œ Œ œ≥ œ œ œ œ œ œ œ ˙
6.  Be careful to play on your fingertips.

B ## c œ≥ œ œ œ œ œ œ œ ˙ ˙ œ œ œ œ œ œ œ œ ˙ ˙ œ œ œ œ œ œ œ œ œ œ ˙
7.  When crossing strings, lower your arm for the A string and raise your arm for the D string.

B ## 44 œ≥
0 œ0 œ œ œ œ œ œ œ œ œ œ œ1 œ œ œ œ œ œ œ œ œ œ œ œ0 œ œ œ œ œ œ œ ˙

8.  Keep your first finger down where indicated.

B ## 44 œ≥0 œ0 œ≤ œ œ≥ œ œ≤ œ œ œ œ œ œ≥ œ1 œ≤ œ œ œ œ œ œ œ œ œ œ0 œ œ œ œ œ œ œ ˙

Correlates with page 29.





Sheet Music Direct
Supplement your curriculum 
with pop music!





Technique & Musicianship Enhancement

• Vibrato Books 

• Viva Vibrato! (Anderson)


• Vibrato Basics (Woolstenhulme)


• Essential Technique for Strings vibrato exercises

• Technique Books 

• Be SURE to use an advanced 
technique book  

• Isolate skills so they know them 
BEFORE they find them in repertoire





Improvisation

• Groove Tracks on YouTube either steady beat or tonal

• Strategies to expand sheet music with improvisation quickly and easily 
(lead sheets, chord progressions, etc.)


• Christian Howes play along videos





Scale Warm-Up Cycle using Harmonic Progression
Helps players with contextual tuning

• D Major Scale


• Half


• 2 Quarter


• 4 Eights


• 8 Sixteenths


• Any rhythm that I 
wish to reinforce from 
the concert pieces

https://www.youtube.com/watch?v=sD_bJGJd1_k




Grooves to Supplement Metronome Work
Helps players stay in the groove

https://www.youtube.com/watch?v=2ewJbvsAiLI




https://www.youtube.com/watch?v=UznE14MMK44


StringSkills.com
By Gabriel Villasurda

• LOTS OF REALLY GREAT RESOURCES!


• Fun songs for early learners 

• https://stringskills.com/380-2/


• Unison pieces in multiple keys 

• http://stringskills.com/tunes-in-multiple-keys/


• Crucial bowing with video examples 

• https://stringskills.com/crucial-bowings/

http://StringSkills.com
https://stringskills.com/380-2/
http://stringskills.com/tunes-in-multiple-keys/
https://stringskills.com/crucial-bowings/




Sightreading

• Resources for sightreading


• Habits of a Successful String Musician (Chris Selby) 

• 130+ sightreading examples


• Include short sightreading excerpts as a part of your daily or weekly routine


• Choose level by key, meter, etc.


• Easy to put up three lines (treble, alto, bass clef)











OrchestraTeacher.net
Website, YouTube Channel, Podcast

http://OrchestraTeacher.net


Simple Tunes with fun accompaniment
D String Rock (under “Tunes & Tracks”)

https://www.youtube.com/watch?v=6RFhCfYh70I


Sightreading 
Factory Demo

https://www.sightreadingfactory.com


https://www.sightreadingfactory.com


Sign up with Hal Leonard for more information

• No spam!


• You can unsubscribe at any time



Special Thanks!
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Contact Us!

Slides and more available at:

www.OrchestraTeacher.net

david.eccles@lovett.org

@eccello@charleslaux

/charleslaux

charleslaux1@gmail.com

/eccello


